Lore mr gt comun om e y 2-- | 
E 


DEERFIELD COLLECTION | 
388 SACRED MUSIC, d 


1 

COMPILED FROM THE MOST APPROVED AUTHORS, ANCIENT AND MODERN, WITH A VIEW TO THAT SIMPLICITY, WHICH ES ४४०७ 
DISPENSABLE, AND THAT VARIETY, WHICH IS IMPORTANT IN THE SERVICES OF THE CHURCH, CLASSED ACCORDING ZO 

TO THEIR AFFINITIES OF EXPRESSION š 


FOGATHER WITH 
A MUSICAL, GRAMMAR, 


Containing the necessary definitions; and ۵ variety of remarks and directions, relative to pronunciation, adaptation and 
expression : 
Ew 


xd 


BY SAMUEL WILLARD, 
.MINISTER OF DEERFIELD, 
; Ee ` 
~ ERRENFIELD; MASS. PUBLISHED AT R. DICKINSON’S OFFICE, FOR SIMEON BUTLER, NORTHAMPTON: 
H, Graves, Printer. 1814 


ہس — 


2116 DISTRICT OF MASSACHUSETTS, TO WIT: 
District Clerk’s Office, 
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MUSICAL GRAMMAR. 


MUSIC is the art of combining sounds in a manner agreeable to the ear. Its principal constituents are melody and har- 
mony. Melody consists in a succession of agreeable sounds in one part. Harmony is the agreement of two or more melo- 
dies, moving together. Music in several parts, moving in proper harmony, is called counterpoint. 

All musical sounds, that are not precisely the same, are considered, as above or below one another. "Those are the highest, 
which are the sharpest, or which differ most from the usual sounds in the Base. And those are lowest, which differ most from 
Treble. The distance between two sounds in regard to high and low is called an interval. I x 

In writing music, we generally use five lines, which with the spaces included are called a staff. Sometimes short lines, 
called ledger lines, are added above or below the five. ‘Che principal lines and Spaces are numbered from the bottom Ist 
line, 1st space, 2d line, &c. They are likewise distinguished by the seven first letters, A, B, C, D, E, F, G, which in different 
parts have different places. 


BASE STAFF. LETTERS. Names. TENOR ann TTEBLE, ' COUNTER, 
— A: nn ——— -F-— lj ————— जे Sol. 
ER d 4 G 1 E La 1 Pa 
ZA 17 Fa 7 Sol ا‎ TLa——Y 
9 E La | 0 Fa D Sol 
سب‎ ———— Sol. ~~ ا‎ m mee pl سے‎ Mi - ज —jsr 
2 0 Fa ~ 4 La B Mi 
— —— --B. Mi — — ——— — |— (ies G6 Sol. سسوم څل‎ 
Ist space. A La F Fa G Sol 
—— Lët line, —— G— s سس‎ ESES سس سن رات‎ 


The seven letters stand for seven sounds, rising one above another. When an eighth letter or sound is required, the 8 
repeated 5 there being no more than seven original sounds. The distance from one of these sounds to the next aboves is called 
adegree. Some of these degrees are about twice 8 great as others. The larger degrees 6 called tenes 5 the less, semis 
iones. The semitones are between mi and fa, and 18 and fa. وو‎ eraf 

A letter is said to be sharps when the sound is raised 8 semitone higher, 


a semitone lower, and marked with this character; b. it is said to ‘be flat. 
A note is either a sound, or the character, by which a sound is expressed. The names of the notes on the same line or 


space are altered by flats or sharps at the beginning of the staff; and to find their names, we must first find the place © 


d 
iv 
The first character in the staff is called the Clef, and by that we distinguish the parts, or the places of the letters. | 
} 


and is marked with this character, 3¢ s when sunk 


mi by the following Rules: 
If B be flat, mi is on - EJIE be sharp, mi is on 1 
Jf B and E be flat, mi is on AVE EF and € be sharp, mi js on c 
Tf B, E, and A be flat, mi is on D| If F, Č, and G be sharp, mi is ٨ =| G 
If B, E. A, and D be flat, miis 0 GI HF, C, G, and D be sharp» miis on D 


n 

The order of the names above 5 fa, sol, la, fa, sol, las and below mi itis la, sol, fas la, sol, fa 5 after which mireturns. 
"There are five different characters: used to express musical sounds according to their duration 5 viz. The minimo the crotehz 
et, the quaver, the semiquavers, and the demisemiquaver: j : 


Minim. Rest. Crotchet. Rest. Quaver. Rest. Semiquaver- Re Rest. 
—— —— === ےت و 777 — لل‎ 요 “~ —— 
E سے ےت‎ TE سو مس سے سے‎ geg rm — مت وس‎ a aaea Sa — 

LIA —— ee Ge Ee RC = 


y 
A Double Bar, ora thick single one, shows the end of a line, 
07 strain. 
` A Slur is used to connect two or more notes, to be sung to 
| ene syllable. زی‎ mA, : 
A Repeat shows that part of a tune is to he Sung twice. 
॥ ER shows that a note may be graced by a tremulous 
¦ sound, 


A Dash requires a note to be sung with peculiar distinctness. 

Choice notes are tliose which are directly over and under 
one another in the same staff. : 

Appoggiaturas are little notes, that may be lightly touched; 
| or not, according to the skill and taste of the performer. د‎ 

` A Close denotes the end of a tune. - Kn 


One minim is as long as two orotchets, four quavers, eight 
pemiquavers, or sixteen demisemiquavers. 

Sometimes two other characters are used, viz. the semi- 
breve and the breve. The semibreve is equal to two minims, 
and the breve to four. ` = P 

A partis said to rest, when itis silent. There is a rest 
corresponding to every note, which réquires a part to be si- 


ample above.) ^ 


lent, as Iong as sucha note would be sounding, (See the ex- | 


OTHER MUSICAL CHARACTERS EXPLAINED. 
A Natural (4 ) destroys the effect of a flat or sharp. 
A Point of Addition ( `) adds to a note one half of its for- 
mer len Bu Lët, xu t: eath 
- The figure 3 called a Mark of Diminution, reduces three 


notes to the length of two: 
_ A Brace (see the example below) shows how many parts 
move together, ~ l 
A Single Bar divides the time into equal parts called mea- 
sures. : ge: dee SC? 


AS 


ہے 


vi ٢ 
EXAMPLES OF MUSICAL CHARACTERS. There are two kinds of measure (or time )* Duple (or Com- 
Flat. Sharp. Nat. P. Add M. Dim.,  Slurs. Repeats. and Triple, which are in the proportion of two to three ۶ 
i j e ٠ iS: | that is, two crotchets, or other notes or rests to the same 


oN S 
jo i سسوسي ې‎ 6 SE put = 은 == amount, make a measure in duple time, and three in triple. Í 
Í Li zii ae s= ا‎ =H Duple time 1s marked with the figure 2, & Triple with 3, thus : K 
GE: ساس اج لی ات کک‎ Eegiel 2 سا‎ 1 


| 
cá == — YW - 


— = = = = = = ےج‎ EE The comparative length of notes is adjusted in singing by 
لت = ہے سا‎ ES bob سل‎ 3 | an equahle motion of 116 hand, called a beat, which falls at 


he LI—-—--— 


CC" | the beginning of every measure, and rises at the end. In du- 
- |ple time therearé two beats 108 measure, in triple, three-t 


Trill. Dashes. Choice Notes. Closer à 
سوت > سا‎ E q ولو‎ =] बंद, Encyclopedia. 1 
موس ہت کے ہے‎ E ہے چس‎ ۸# =a h کے‎ + The usual movement of music in triple measure is essen- 
SSES? z= سو ہے ہے‎ ge کات‎ iji | tially different from that in duple. When applied to the po- 
7 = E 대극 a دای‎ KEE لاس‎ | etry in the most common use, it makes the first syllable m 
OF TIME. each measure twice as long as the other. When music 1D 


Every piece of music is divided into equal portions of time, | this unequal movement is very rapid, every two of the triple 


called * measures. A measure 18 what is contained between measures are united by omitting the intermediate bar, 6 | 
two single bars» <: - ^. ° | then performing ou one beat where there would otherwise ` 


* Dr. Callcott _ hae been three. ‘This is called Compound tine. 


ee 0 سی‎ 


OF PRONUNCIATION AND EXPRESSION. 

A pronunciation so forcible and distinct, as to he readily 
understood, is among the grand essentials of goad singing. In 
Ben 10 6 defect of this, there must be a defect of life 
and meaning in the performance, however good in other re- 
Spects. If the words are not heard, it were far better not to 
pretend to use any. And yet nothing is more common, than 
this defect. But to what is it owing? to any insurmountable 
difficulty attending the subject ? Probably not. With a mode- 
rate degree of attention, it is conceived, we might in general 
have our words as distinctly heard in singing, as in s eaking, 
and that without any important sacrifice of rie or 
grace. In order to this, we should give every consonant a 
clear pronunciation, particularly those in the beginning and 
the end of words, and avoid two very common faults. viz. the 
protraction of vowel sounds on single notes and the repetition, 
of the sume sounds on slurred notes, "` 


hente amaa ہہ ہو‎ = D ge. d H 
them by different authors, have given rise to such uncertain- 
ties and errors, that it has been thought most simple and iñ- 
telligible to omit them entirely. 


In regard to the quantity of time, in which the same kinds 
of measure are performed, it may be convenient to reckon 
five different degrees, expressed by the words Presto, Allegro, 
Allegretto, Largo, and Adagio, written over the tunes,* In 
Presto a crotchet, or a beat may be porformed in about two 
thirds of a second of time ; in Allegro, in a second; Allegret- 
to, in a second and one third ; in Largo, in a second and two 
thirds; and in Adagio, in two seconds. 
ہی‎ ee امه دا ار‎ 


* Jt has been most usual to divide Duple or Common Time 


inte four degrees, the first and slowest marked thus, E the 


second thus, 로 


the third thus, Z and the fourth thus, i 
Triple Time has been divided into three degrees, marked 


2 i and 글 and Compound into 5 and 6 Some of 
글 요 Bcd 

these require crotchets or quavers, where other require min- 
ims ; and the different applications, that have been made of 


that have two distinguishable sounds in them are, A, Tor Y, 
0, and U, in their first, long, natural sounds 5 (that is, when 
sounded as they are in their names 3) and OF, and OU, or 
OW. If we sound A, I, or Ol on a long note, we shall find, 
they all end in’ the sume sound, viz. the natural’ sound of E. 
t If they did, the 
following words, for instance, ale, eel, isle and oil, would be 
pronounced exactly alike, viz. eel. ‘This proves that A, and 
1 or Y, long, must consist of two sounds each, and be capable 
of being divided into two parts. The first sound of A on a long 
note will be found to be the short sound of E as in lel, which 
I shall mark thus, & The long or natural sound of the seve- 
ral vowels I shall distinguish by this mark — over them. If 
then we sound these two ë ë as they are marked, uniting 
them together, we shall have the exact sound ofa. The first 
sound of Tor Y natural is like U short as in bur, marked thus, 
ù. ti-e then are equivalent to i. The first sound in OI is like 
a in fall, which T shall distinguish thus, à. Then १6 will ex- 
press the sounds of OI. ^ : d A 

Again, 064 or ew, and ou or os all end in the exact sound of. 
oin prove, as may be seen by trying them on a long note. This 


| But they ۵6 not begin with that sound of E. 


vin 

Letit be remembered, that, whatever be the length of a 
note, we should not in general dwell much longier on the vowel 
sound of the syllable, that comes upon it, in singing, tham we 
do in speaking. If a syllable end with a consonant, we should 
pronounce the vowel at once + and, if the succeeding conso- 
nant be such a one as can be sounded by itself, we should 
dwell on that, as long as may be necessary: to fill the note. 
Thus in such words as fill, sun, them, the voice should pass ini- 
stantly over the vowels e, is and u, and dwell on the following 
consonants J; m,n. Ifthe consonant be such, as ‘can not be 
sounded by itself, it is better in general to cut the note down 
to the natural length.of the vowel, than to drag out the vowel 
to the full length of the note:  : ` 3 d? ; 

The rule we should observe for the pronunciation of sylla- 
bles on slurred notes, is, never without necessity repeat the 
same sound. ` Most syllables, I think, are capable of being di- 
vided into two parts, and some into three, which: may easily 
be sounded alone, and which ‘on-slurs must be divided in or- 
der to a smooth and easy pronunciation. ` y : 

In the first place we often find a diphthong or two vowel 
sonnds in the same syllable, The vowels and diphthongs 


D——————Á | = - ü 


ix 
sound to the first note, and the L, M; &c. to the second, exe 
cepting the diphthongs OI. and OU as in sound, which are bet- 
ter divided. 

2. In all other syllables in which there are two vowel 
sounds, excepting those of U or EW, the first of those sounds 
must go with the first note, and the second with the second. 
When the notes are long, both the sounds of ü may be given to 
the first note and the second sound repeated on the second 
note, because the first sound of ü is too short to he dwelt upon. 

8. In singing slurs of three notes, we should if possible, 
make three distinct parts, confining the first to the first note; 
the second to the second, and the third to the third, 

4. When there are not so many separable soundsin the syl- 
lable, as there are notes in the slur, the first sound in general 
is the-one that should be repeated, 


sound I shall distinguish thus, 8. The two sounds in Gare iio, 
those in à, 16, viz. the sounds of % in pin and oin prove, and 
those in eu as in sound, 40, (sawoond pronounced in one sylla- 


It is recommended, that what is here said, be studied and 
tried, till it be fully understood. 

The consonants L, M, N, R, can be sounded alone, and are 
mest beautiful at the close of syllables; because they neces. 
sarily give that gradual taper to the end of the sound, which is 
© 16 highest graces, at the same time they preserve a per- 
ect pronunciation Something of a sound can be given £o B, 
D, For V, G, J, and S, or Z, without any vowel, ^ 

: In application of the preceding remarks I would propose 

the foliowing Rules : 2 

1. In singing slurs of two notes in syllables, in which L, M, 
N, or R, fo) Ix the vowel, we should always confine the vowel 


` ble.) 


———— Á—— 
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EXAMPLES. 

——— pre al = — = elle m acm اعد رس )الس ہر ہے سے سوا ضا ہس سے‎ PT ni ad —— ما مس‎ P em ep سس‎ zm موم دص‎ s 
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. ~ — š — tea ` E 
This life's a dream, an empty show. With warm desires. 
This lii-éfe’s a drea-m, an &mpty shü-ü-ó, With سی‎ desü-e-rs. 
Awake, our souls, away, Our fears. His sovereign pow'r. 
Awé-éke, our sou-ls, awé-€, our fé-é-rs. His soveré-é-n pa-O-r, 


Treasures of grace to them are gi-l-v’n. 
Our beauty and our heav’nly dress. 
Our bü-ð-ty and our héa-v’n-ly dress. 


Hitherto we have considered pronunciation with a principal | which necessarily flattens the voice in singing, and renders it, 
reference to that distinctness, without which the words are 
But we must observe another rule of vast importance to 
an easy and graceful expression, viz. : 

To give as much roundness and smoothness to every letter | that it gives a sudden twitch to the corners of the mouth, 


like a broad sword, better suited to hurt, than to soothe. The 
manner in which some pronounce ou as in round, has this ef- 
fect. The manner I have in view, may be understood by this, 


lost. 


we pronounce, as the established modes of speech will permit. drawing them back-to a great width, and almost closing the 


Without this, there must be a great defect in that formation | teeth. ‘Fhe first sound of this diphthong, thus pronounced, 


of the voice, which is the ground of all polish and grace. A | seems to be like the sound that is most generally given to د‎ in 
flat mode of speaking gives a narrow spread to the mouth, | care, instead of ain fall. 


٧-٧‏ میمصت سی 


xi 
work with the smoothness of vocal music. The broad and vi- 
olent hiss of ch is hy farthe worst sound in the language. 

The formation of the voice as already suggested is a matter 
of vast importance ; and in this it would be well to adopt the 
method of Italian masters ; viz. that of exercising every pupil 
in sounding all the vowel sounds in use, taking care that in 
each sound the mouth be sufficiently open to give it the round- 
est form it admits. With this design it may be well to sound. 
the following letters and syllables on long notes, and observe 
the openness or closeness of the teeth, and the state of the 
lips ; č, 2, وق‎ ur, 1, 1, 6,0, ü, ar. aw, ol, ou. 

By a suitable roundness the voice is not only prepared for a. 
polish, of which it were otherwise incapable, butit acquires 
peculiar freedom and activity; a flexibility that easily bends 
to every mode and form within its natural compass : while on 
the other hand flatness of voice from the state of the organs 
by which it is produced, necessarily cramps and enfeebles 
every power of expression. E 

Expression, so far as we have yet considered it, has an im- 
mediate reference to the words, employed to express the 


. "Phe short sound of z as in man; should be avoided whenever 
it may, as it is extremely flat, especially on long notes. Hence 
the lovers of music have great reason to lament that in the pre- 
sent standard of pronunciation this sound is in many words 
substituted for the sound it has in part, which is one of the 
roundest in the language. Custom however permits, and per- 
haps requires that the little words, am, an, and, as, at; can, 
shall, when not errphatical, be pronounced, as if they were 
written, um, un, Be, which is a far better sound. 

The pronunciation many singers give to the, viz. thit is in- 
deed more open: but there are two strong objections to it. 
"The first is, that itis an unnecessary departure from the com- 
mon mode of speech ; and in the second place, when it comes 
before a vowel it is apt to make barbarous work with the fol- 
lowing word; unless itbe prevented by a very painful effort. 
Tn this way the earth, for instance, becomes thù wearth ; the 
ald world, tht: wold world ; the ear, thir year s and so in most 
cases. If this particle be pronounced, asit is in speaking, 
every thing is comparatively easy and smooth. 

The fashionable mode of pronouncing F before U, makes sad 


E‏ ن 


comés. In triple time this may often be done by performing 
two beats in the time of one. 

A correct punctuation in music, 
sable to a correct and forcible expression. 


is another thing indispen- 
Itis hard to say 
n singing as in speaking. In a 
a variety of words itis ev 
withouta liability to separate words. 
and to jumble together 
ct, thereby producing nonsense, 
Hence in this book the musical 
ng in the case of duets.* 
that wherever there is a 


as important i 
tune that is to be sung in 
cannot be any fixed rests, 
that are most intimately connected, 
these, which are most distin 
if not absolute perversion. 
rests are entirely 
And it is recommended, 
the words, there should be one in the performance 0 
s of a hold, or pause in the beat; at a comma, 
colon, a whole beat ; at.a co- 
beats ; at the note of admi- 


discarded excepti 


the time of a half beat; at a semi 
lon, period, or interrogation, two 


may become necessary, 

Hence in a few cases 
hanged in order to make 
the ether parts. 


* To introduce a pause wherever it 
the patts must move exactly together. 
h of notes in one part are 0 
them correspond with those in 


xñ 

thoughts. In'this relation too we should pay particular at- 
tention to accent and emphasis. The first part of every mea- 
sure in music is regularly accented; and where there are 
four syllables to a measure, the third likewise. But ifin any 
vase the accented, or emphatic parts of the words do not cor- 
respond, such an accent in the music perverts the expression. 
Hence we must always observe the following rule: 

‘The accent in music must be conformed to the emphasis, or 
important syllables in the words. Unaccented syllables must 
be touched very lightly, as also the following words, a, an, 
the ; ant art, is, are, was, were s may, CAN, might, could, shall, 
will; andy as, but ; at, by, with, for, from, in, of, through, 
to; who and which, except in questions, and generally me, 
thee, him, it, us, you, them, when they follow important words. 
Most other words require emphasis, let them fall where they 
will. Sometimes two or three emphatic syllables, or dnem- 
phatic ones, come together. ` 

The length of a note, as well as the comparative force of 4 
sound, gives importance to the syllable, that falls upon it. 
Hence if seems desireable, when it can conveniently be done, 
ie shorten a long note on which an unimportant syllable 


۱ xii 
adequate rules on the subject, it seems necessary to divide mu- 
sic into five different kinds, at least. The tunes in this collec- 
tion are classed under the terms Serene, Animated, Grand, 
Plaintive, and Sorrowful.* e 

The Serene (if there be no mistake in the classification) 
should im general be sung rather quick ; with a moderate 
quantity of voice × with the utmost gentleness in the manner of 
beginning and ending the notes, that is consistent with a dis- 
tinct pronunciction ; together with à perfect tranquillity (but 
riot indifference) of look and manners. Sometimes the peculiar 
structure of à tune of this class requires a moderate movement. 

The Animated requires e quick movement ; u middling, or 


* I dare not assure myself that every tune is put in the class 
10 which it properly belongs. Much depends on the modes of 
performance ; and i£ often requires many experiments, to de- 
termine what modes are necessary to give the greatest excel- 
lence to a tune, and of course to what class it belongs. Be- 
side there are some piéces that hold a middle rank between. 
two classes, and others, that partake moreor lese in the qual- 
ities of three or four 


ration, when it stands at the end of the sentence or sentiment, 
two beats ; when in the middle, one. When a pointed crotch- 
et comes before the pause, itis well to throw off the point, 
and in other cases, to shorten long notes. 
` ‘The hold ( م‎ ) when placed over a note lengthens that; 
when placed after it, it indicates a pause. 

The figure 1, placed over a note shows that in those words, 
itis to be performed in the time of one beat. V over the 
space between two notes, shows that their times are 10 be 
inverted ; the first to have the fime ofthe second, and the se- 
cond that of the first. The beat may go on, as if there was no 
change. ړب‎ : 

"There áre some things in musical expression which have no 
immediate reference to the verbal expression, but to the sen- 
timents or feelings. Among these are included the quickness 
of the movement, the quantity of voice, the degree of energy 
exerted, and finally the looks and whole appearance of the 
performer. : d 

The varieties of music in regard to the feelings and the 
strength of feeling it is suited to express, are great, and admit 
equal varieties in the mode ef performance. To lay down any 

a 


| finally to those which are cheerful, but not expressive of atiy 
strong passion ; serene music should be set, and sung with a 
degree of softness, proportioned to the sentiments expressed. 

Those psalms and hymns which express strong emotions of 
joy, or holy resolution ; as also 6 which speak of the pow- 
er of God, exerted in defending or sustaining his creatures, 
and those which call to general praise ; require animated mu- 
sic, unless the sentiments be carried to a very high pitch, 
then they admit the Grand. 

The Greg should be appropriated to loud choruses of 
praise, to the most enlarged views of the divine perfections, 
and the highest exercises of reverence and adoration, that are 
not attended with any thing sorrowful. 

The Plaintive is adapted to the greatest variety of subjects; 
to human weakness and wants; to such supplications, as do 
not proceed from great penitence or grief; to filial fear of 
God ; to the power and holiness of God, employed in punish- 
ing the wicked ; and to those consoling views of death, Which 
are often suitable on funeral occasions. ‘To empress divine 
vengeance great fullness and energy ave required. Supplica- 
tion generally requires at least a middling voice and an em? 


XIV 

u loud voice, according to the degree of joy or triumph. ex- 
pressed ; great distinctness and energy of pronunciation ; and 
vivacity and fire in every feature د‎ (free however from all af- 
fectation and parade.) 

The Grand or Majestic is to be sung with a very full and 
round voice, in a slow movement, with a more gradual swell 
onthe notes and less energy of pronunciation, than the animat- 
ed ; und with an elevated reverence in the whole appearance. 

The Plaintive, by which is meant that which is a little bear- 
ing on sorrow, requires a moderate movement, and 6 pensive, 
serious look. The quantity of voice and the degree of energy 
must be determined by the particular sentiments, to which it 
is applied, which will be pointed out under Adaptation. 

The Sorrowful is of avery slow movement, in general a 
moderate quantity of voice, gentle accents, and in all respects a 
sorrowful appearance. — 

OF ADAPTATION. 

To hymns or psalms, that are expressive of quietness, 
peace, stillness, rest, sweetness of harmony, divine mercy, 
when it is not made a subject. of great admiration or general 
praise; the human virtues of meekness, gentleness, Kc. and 
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It often happens that there is a great variety of sentiment 
in a psalm, perhaps no two verses, that are best expressed by 
5 In such a case the tune should be 
adapted to the prevailing sentiment, and then varied to every 
degree of softness and loudness, quickness and slowness, ens 
ergy and tenderness, the several parts of the psalm require. 
If such a psalm be sung from beginning to end in the manner 
best ark to one part, the performance becomes unmeaning 
and tedious, if not shocking, to every person who feels the 
sentiments. SI 


OF INTERVALS, 
Two seunds that are exactly of the same height are called a 
unison. The distance of two notes from each other in regard 
to high and low, is reckoned by the number of degrees, that is, 
the number of lines and spaces between them, counting both. 
those on which the two notes stand. "Thus, when one of the 
two notes stands on a line, and the other in the space imme- 


measure s because that on every second syllable of the former 
there are generally twe beats. 


any one kind of music. 


phatic pronunciation. Our weaknesses, wants, and filial fears 
are expressed by a languishing, but not a lifeless voice. ` And 
the consolations of death must have an expression, full and em- 
phatic, or soft and gentle, accordingly as they partake of tri- 
umph or tranquillity. 

Penitential psalms and hymns should by all means be sung 
in the most sorrowful tunes; because sin is the greatest of all 
possible evils. Lamentations over the sins ‘of others should 
likewise be confined to this class, as also all sorrowful repre- 
sentations of death. | 

For an exemplification of the preceding rules, the reader is 
referred to the words, adapted to the several tunes in this col- 
lection, with the directions for the performance.* 


* Some ofthe directions are general, while others are in- 
tended merely for those particular words. . The latter are set 
under the upper part. 

~ To some perhaps, the time given to many of the tunes in 
triple measure, may appear too quick. But itis to be observ- 
ed, that a tune in this measure. must in order to the same ef- 
fect, be sung about one third faster than a similar tune in duple 
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clef, is the same with the Tenor. In other cases it is one de- 
gree higher. 

An interval between the notes, which, when sounded to- 
gether, gratify the ear, is called a consonance. Such are the 
eighth, fhe fifth, the minor fourth, the thirds, and the sixths. 
Of these, the eighth and fifth are the most harmonious. The 
seconds, the major fourth or minor fifth, and the sevenths are 
not gratifying to the ear, and are cailed dissonances. 


OF KEYS OR MODES. 
There are two principal keys, or rather modes,* in music, 
the major and the minor, which are known by the last note in 
the Base, called the tonic, or key note. When the two first 


* The key, as approved authors use the term, is the princi- 
pal octave of a tune, of which there may be as great a variety, 
as there are different positions for the key note. Thus, if the 
key note be on F, it is one key; if on Fæ, itis another; if 
on G, another still, &c. 
mar. 


See Dr. Calleott's Musical Gram: 
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diately above or below, the interval is a second. If the de- 
gree be only a semitone, it is called a minor or flat second : if 
a tore, it is major or sharp. If there be a line or space be- 
tween the two notes, they make a third ; which, if one of the 
de Se be a semitone, is a minor third ; if.not it is a major. 
"When there is a line and a space between the notes; that is, 
when there are feur lines and spaces including the two on 
which the notes stand ; the interval is ٥ fourth, minor or ma- 
jor, accordingly as it amounts to five or six semitones. -ln 
like manner may be distinguished the minor and major fifth, 
sixth, and seventh. The eighth, which is likewise called an 
octave, includes all the seven letters, and repeats the one at 
which it begins. By the fifth is generally meant the major 
fifth, consisting of three tones and one semitone. 

To find the interval between notes in different parts, con- 
sider where they would stand if brought into the same part. 
Tn order to this let it be remembered, that the lower line in 
Tenor is in unison with the third space in Base; the lower 
space in Tenor, with the fourth line in Base, &c. The Trebleis 
an eighth above the Tenor 5 the Counter, when ithas the same 
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Dim. Diminuendo, Gradually diminish the voice: 
Dolce, Sweet and soft. 

Duett, Music in two parts, 

For. Forte, Loud, 

Fortis. Fortissimo, Very loud. 

Mezzo Forte, Rather loud. 

Media Voce, With a middling voice, 

Pia. Piano, Soft. 

Pianis. Pianissimo, Very soft. 

Nezzo Pia, Somewhat soft. 

Mod. Moderato, A half degree slower, 

Fes. Festinato, A half degree faster. 

Vivace, With life and spirit. 


degrees above the tonic are tones, the key 1s major: when 
one of them is a semitone, it is minor. 

Four notes rising from the tonic, to the third, the fifth, and 
the octave, are called the common chord of that key. 

In training the voice the pupil should be taught to strike 
with accuracy all the tones and semitones, both ES and 
falling, both in the major and minor mode, and after that to 
strike every interval in the octave. 


MUSICAL TERMS EXPLAIND, 
Affettuoso, Tenderly. 
Andante, Distinct. 


Cres. Crescendo, Inerease the voice: 
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Save me, 0 God! theswelling floods Break in npon my soul : I sink, and my head Like mighty waters roll 
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When overwhelm’d with grief, My heart within me dies, Helpless, and far from all relief, To heav’n I lift mine eyes. 
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|Lord, aecept our humble rows ; Let our prayers be heard on high ; Let the worship of thine house Meet the favor of thine eye 
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Thanks for mercies past receive; Pard’ning grace thro’ Christ renew ; Teach us henceforth how ٥٤ live With eternity in yiew 
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God, immortal praise, For the love t! Let thy p ploy 
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Lord, dismiss us with thy blessing, Hope and comfort from above ز‎ Let us all thy peace possessing, Triumph in redee 
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136 INDEX OF ADAPTATION TO THE PSALMS OF DR. WATTS.* 
1C Carthage L 1, 2, Wells 18 L 1, 2, do. S Dover S2 L 2, Fountain 
S St. Thomas? 9 C 1, 2 Mear, L 3, Psalm 97 24 C Painswick 8 C 1, Chrzi»as 
L Fountain 10 Plymouih C 1, Arundel L Lynn C 2, Trenton 
2 S St. Thomas’ MM 7 C 2, St. 75 25 S 1, Aylesbury F 1, Exeter 
Û Barby 19 L do. 198 1, Pelham ` 8 2, Dover P 2, Vincent 
L Bath C Elgin ` S2, Dover 8 3, L. Mariborough 4L1, Kent | 
3 € St. Martin's 18 L German Hymn St. Thomas’ 26 Yarmouth L 2, Fouuiain 
L, Yarmouth € Bangor ` L Castle-Street 27 C 1, London New C 1. £, Mear 
4L do. 14.C i, do. ` P Vincent C 2, St. Martin's 5.01, 2, (०... 
Ç London New 2, Barby 20 Fountain 29 Psalm 97 ` 6 L Wells 
5 Piymonth 15 C Trenton |21 do. " 80 L, 1, Blendon C Mear 
6 € Windsor L Blendon 22 C 1, Evening Hymn L 2, Fountain S st. Thomas? 
L Putney 16 L 1, 2, 3, Portugal C 2, Elgin 1 € 1, 2, Mear 7 C 1,2, Mear 
7 Broomsgrove € 1, 2, Carthage ` L Bridgewater 2 8 Aylesbury C 3, London New 
ù 5 Oxford 17 8 St. Thomas? 23 L, Kent ' C Wantage 8 Buckingham 
Painswick L Bath ^^ C Colchester L 1, Kent 9 C 1, Plymouth 


* N. B. The figures at the left hand stand for the number of the psalm, the letters for the metre, and the figures at the right 
land of the letters for the part. When it is not convenient to sing the tune that is named, by turning to it we may see 
10 what class it belongs, and we shall find a suitable one within a page or two of that. Where the psalm is divided by pauses, 
"e first tune is for the first division the second for the second, &c. سو‎ "de SÉ : š 
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' L Fountain L Putney i L Kent C 2, Carthage P Weymouth 
1 Kent P 1, Stratford P Pelham L Foantain 5 L 1, Yarmouth. 
2 C Wantage P 2, Landaff 5 L 1, 2, Yarmouth S Aylesbury L 2, Leeds 
L Worship 1L 1, 2, Putney C 1, St. Martin's 4 Buckingham 6 London New 
4 Mear L 3, Camberwell C 2, Colchester 5 Bath 7 Truro 
1 Bangor C 1, Evening Hymn C 5, London New 6 Mear 9 L 1, do 
5 8 Stepney C 2, Elgin 6 C 1, Hamburg .7 C 1, Windsor L 2, German Hymn 
C 2, Barby C 1, Painswick 
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€ L 1, Psalm 97 
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€ 2, Bangor € 3 Braintree 
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6 Elgin 9 C 1, 2, Bangor | L Bath C 5, Mear 
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7 Nantwich C 3, 7 
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91 L Kont . 8. 2, St. Thomas? 107 L 2,8, 4, 5, Bath 117 S Silver-Street 121 L Kent 
C Trenton | 100 L 1, All Saints € Plymouth 18 C 1, 2, Knightsbr. € Colchester 
3 L 1, 2, Dunstan i L 2, China 9 Wantage 6 3, Trenton Ë Bethesda! ۱ 
3 L. Old Hundred | iL Fountain 110 L 1, 2, Yarmouth 0 4, Braintree 2 7 €t. James? 
P 1, Landaff ; € Plymouth | C Braintree S Oxford P Dalston 
P 2, Dalston | 20 1, Buckingham 11€ 1, 69. L Truro 3 Wantage 
4 € 1, 2, Salem C 2, London New | € 2 Hamburgh | 19 € 1, Painswick 4 Wells 
5 € Arundel L Yarmouth 19 P Vincent 2, Trenton 5 € Mear 
S St. Thomas? 3L 1,2, Castle-Street | L Kent 3, 4, 5, 6, Painswick S St. Thomas* 
L Fountain S 1, 2, Pelham € Trenton 7, Elein 6 L Philadelphia 
6 € Hamburgh S 5, Silver-Street | 13 P Exeter 8, 9, Carthage C Knightsbridge 
P St, Helen’s 4 Old Hundred L Nantwich 10, 11, Rochester 7 L Portugal 
7 L 1, Psalm 97 Truro | 14 China | 12,13, Brooms rove © Elgin 
L 2, Moreton do. 15 L Yarmouth 14, Plympton ` 8 London New | 
L 3, Italy China | P Stratford | 15, Plymouth 9 Barby 
C Arundel . 5 Painswick’ 16 C 1, Mear 16 Windsor 180 C do. 
8 C t, Christmas 6 L Wells | c 2, Hamburgh | 17, Bridgewater 15 Deerfield I 
C 2, Knightsbridge S Aylesbury | 17 © Wareham | 18, Deerfield 1 Trenton { 
981, Bankfield 7L Kent L Moreton ! 120 Elgin 2T Kent ` 
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5 St. Martins 

8 Philadelphia 

9 Knightsbridge 
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6 € do C 2,3, Painswick 5 L Philadelphia 
P Dantzic 141 Kent 61, 2, 3, London N 
| L Wells 2 Evening Hymn 6 L Castle-Street 
8 do. 3 Rridgewater P St. Helen’s 
9 L 1, Moreton 4 C 1, Christmas 7 L 1, Nantwich 
L 2, Kent C 2, Wantage Lynn 
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10 Silver-Street | 18 Carthage 8 Mear 
11 Fountain | 19 do. 9 do. 
12 St. Martin's | 20 Knightsbridge 30 Yarmouth 
13 Moreton 1 Painswick 2 Elgin 
14 Philadelphia 4 Bath 9 Painswick 
15 Portugal 5 China 40 Philadelphia 
16 St. James? 6 Painswick 1 Colchester 
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S Dover 
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4 Fountain 
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8 Egham 
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3 Elgin 
4 Moreton 
5 Carthage 
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3 Hamburg 
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7 Truro 
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2 Bath 
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9 기 이러 age 
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14 Dover 
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150 Windser 
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4 Bridgwater 
5 Elgin 
6 Buckingham 
7 do. 
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9 Bangor 


25 Colchester 
6 All Saints 
7 Hamburg 
8 Oxiord 

38 6 


125 Fountain 187 Lynn 
6 St. James? 8 do. 
7 Kent 9Winchester 
8 Windsor 140 Painswick 
9 Truro 1 London New 
130 Painswick 2 St. Thomas’ 
1 Lynn 3 Wantage 
2 Christmas 4 Philade!phia 
3 Castle-Street 5 Hamburg 
4 London New 6 Putney 
5 All Saints 7 Hamburg 
6 do. 8 Carthage 
BOOK ITI. 
13 St. Martins : 19 Wells 
14 Kent 20 Painswick 
15 Painswick 21 do, 
16 Wantage 2 Wells 
17 St. Thomas’ 3 St. Martin’s 
| 18 Kent 4 do. 


118 Painswick 
14 de. 
15 Arundel 
16 Hamburg 
17 Kent 
18 do. 
19 Trenton 


; 120 Silver-Street 


1 Portugal 
2 Yarmouth 
8 do. 

4 Wantage 


7 do. 

8 Rochester 

9 L. Marlborough 
10 Bath 

11 Mear 

12 AU Saints 


142 


101 Elgin 
2 Fountain 
8 Carthage 
4 Stepney 
5 Buckingham 
6 do. 
7 Wantage 
8 St. Martin's 
9 Yarmouth 
110 Dover 
11 Egham 
2 Ail Saints 


1 Putney 

2 Aylesbury 
tear 

4 do. 

5 do. 


$ Bath 


INDEX TO THE TUNE 8. 125 


Se stands for Serene, 4 for Animated, G for grand, P. for Plaintive, and Sor for Sorrowful. 

| Old Hundred, G 43| Carthage, Se 58] St. Martins, P 80 Loxe P. METRE, 
50) Psalm 97, G 421 Colchester, Se 62 St. James? A 72 Exeter, A 113 
46 Philadelphia, À 34| Christmas, A 68 ‘Trenton, Se 60 Manchester, Sor — 114 
SI Portugal, P 45| Cronswick, G 76 Wantage, P 83| St. Helen's A 100 
$2 Patney, Sor 241 Egham, G 75| Wareham, A 에 Vincent, Se 108 
56| Truro, A | Elgin P 85| Windsor, Sor 87 
26 Wells, A 52| Evening-Hymn, Sor 92 Common P, METRE. 
38 Winchester, Se 19| Faneral-Tho’t Sor 86 SHORT METRE, Exeter, Tig 
48| Worship, P 50| Hamburg, A ` 68 Aylesbury, P d Vincent, 108 
24| Yarmouth, P 47| Harboro? A 73 Bankfield, G 10 
44) Knightsbridge, A — 70! Dover, Se 98) Snort P. METRE. 
51|  Couwox METRE. London New, Se 59 Leipsic, Sor 109 Dalston, 126 
22| Arundel, G 74| Mear, P 78 Little-Marlboro' Sor 106) 
امو‎ Bangor, Sor 911 Painswick, A 63) Oxford, A 101] H. Merre. 
28 Barby, P 79| Plymouth, P 84| Pelham, Se 96 Bethesda, 194 
31| Braintree, A 69, Plympton, Sor 94| Silver-Street, A 99, Dantzic, 133 
36| Broomsgrove, Sor 90; Rochester, P 77] Stepney, A 100 Weymouth, 126 
40' Buckingham, Sor 88| Salem, P 82: St, Thomas? P 104 ` 


N. B. 


Lowe METRE. 
AH Saints, A 
Bath, P 
Blendon, Se 
Bridgwater, Sor 
Camberwell, Sor 
Castle-Street, Se 
China, G 
Deerfield, P 
Dunstan, Se 
Fountain, P 
German-Hymn, Sor 
Italy, Se 
Kent, Se 
Leeds, Se 
Lynn A 
Moreton, G 
Nantwich, G 


— 


— 


— M» 


| 144 INDEX concluded. 
108. & 115. | 78 88, & 7s. Se, 58. & 6s. j 
, Landaf, 116; Cookham, 128| Sicily, 129! Hampton, 1 " St. Michaels, 184 
۱ 108. | Deptford, 197 Sussex. 189 1 
Stratford, 118 


CD ¿p ee‏ ~ یت 


ERRATA. 


Page 17, Nezzo should be Mezzo. The 15th note in the Treble of Winchester should be a crotchet, the 16th a minint$ 
ihe first in Fountain a crotchet ; the 10th in the Base of Nantwich a crotchet. The 34th in the middle part of Kent should 
1 be on E; the 32d in the Base of Blendon on B ; the 7th in the Air of Leeds on P: the last in the Treble of Lynn on C ; the 
: 26th in the Air of Nantwich on E; the 16th do. Ps. 97 on B ; the 13th in the Base on A: the 35th in the Air of Portugal on G ¢ 

` the 30th in the Base of German Hymn on €; the 33d in the Air of Colchester on B ; the 26th inthe Base of Salem on A, the 
: 27th on B; the 33d do. Cronswick on D; ° 


